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NEWS

AND COMMENT IN THE WORLD OF ART

. ——
By HENRY McBRIDE. :h"f“" ara works by Henry-Edmond . | welght of the pack, the bitterncss of |ls Itallan, does not exactly bear oul ﬁ
L “ross, Gauguin, Maurice Denls, Man- - | ¢old, hunger, mud, vermin and the|the statement.
FRES SRS SR B tm.o cadesy guln, Seurat, Blgnat. Viullard and last | anguixh of bombardments must have But it is clear that Mr. Tack Is a The WHITNEY STUDlO
the writer, Is to be sold on Feb- [ bue not least Bonnard. 1"“"“ firie, forelgner, or at least one of thmml 8 WEST 8
ruary 24 in the Durand-Ruel Altogether, the list |s significant, ia A glance at the names in the cata- | apirits like Chatterton that refused

Galleries in Paris, Without doubt this
event will agltate considarably all the
atellers on both sldes of the Seine, for
the collection 18 not only famous but
*advanced.” The artists ara those
moat talkced about when artists meet.
But at the same time the great, Igno-
rant buying public !s only as yet but
half aware of these modern art celebri-
tles, go the prices these scuipturea ang
paintings will fetch present interesting
problema to thoss “askers and trip-
pers who fringe the art world and
who are always asking "Which way?”’
when confronted with the Auctuations
of the market,

From the calalogue, which has just
come over, the following note has becn
extracted:

“The propagandism of Octave Mir-
beau In favor of artlsts—to-day lllus-
trious-—who because of
originallity were exposed Lo incompre
henslon and hostility of the
most attractive aspects of the infli-
ence he exercised upon the ideas of his
epoch.

“Hin passinnate fecling for Monet,
Renolr, Cezanne, Plssarro, Van Cogh,
Rodin, Malllol and others more recent |
manifested {tself o other ways than in
writings and apeeches; he collected
thelr works, and as he kn’*w how to
chooss the frankest, most pointed,
most revealing pleces no colloction yet
assembled by other amateurs offers
siich a typleal reflection of the modern
movement.

“"He painted sometimes himself In his
hours of lelsure, 1t waa to him bhut a
means of relaxation and no personal
canvasea figure in the =ale. yet a
wich a diMoult Judge as Clawde Monet
1nooked on them with favor 1wo of them
wre reproduced In the catalogue
belng possibly of interest to admirers
of tha great writer now gone.

“Tha collaction formed by Oeotave
Mirbean, with Its many masterplecens,
Mme. Mirbeau wauld have loved tn
hava kept, but recently she conceived
A charmingly Renerouis project—to
transform the house of Cheverchement
which Mirbeau had erected in such a
striking environment and where he
wrote his last books iInto & vacation
housa for writers, painters, sculptors,
musician=, &c., who may be in need,
To assure the working of the plan con-
slderable eapital Is necessary, and for
this motiva the collection that was put
together with so much love s to be
eeparated.”

Admirable as s the motive, It does
®eem, In truth, a pity 1o disperse
this enllection; at least, Just now. A
fine collection put together by Instinet
and genlus s almost more of a miracle
than the production of the master-
vleces, and alwavas has a stimuliting
effect upon the community even when
it In kept privare. Thousands of good
people in Hoston feel & prids in the
gallerles of Mrs. Jack Gardner, who
have never crogsed her portal, hat get
n more tangible benefit from it because
of its effect upon the publis servants,
museum directors and experts, who

their distinct
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1 the painting

It not?

Camels, Koran-readers and
a U. S. Penny.

There Ia very little in a name, par-
ticularly in New York, where one can
g0 to court and for a trifling sum ba

changed In a Jify from Einzenschwim-
mer to the more businessiike Brown,
but for all that, most people who go to
thae Arlington Art Galleriea to study
the paintinga of Nicolas 8 Macsoud
wlill have a slight surpriss in discover-
Ing that this gentleman (s not Beotch
but Byrian.
born on Mount Lebanon in 1884, Al
though he has backslid from Lhe faith
of hia fathers, as 8o many of us New
Yorkers are apt to do, and Ia no jonger
A practising Mohammedan, he never-
theless cherishes the {traditlons and
customs of his native soll and never
tires of putting them on canvas,

In particular, he celebrates in a most
astonishing way the peculiar Oriental
habit of looking long at a coin, and In
ons of his miniatures e has painted
a U'nited Btates penny with  siuch
fAdelity to the lovely detalls that even
the Einzenschwimmers anid the Browns
might folly well acorgt it an change,
Even more successtul (= a minlature
of a postmarked postage stamp, with
the original stamp alife with

I vow 1 wps completais
coulin't tell tother from

slde hy

fonied, and
which

Among the compoaitions there were

Mr. Macsoud, In fact, was |

1% ————————

L
:
¥
B
b
{

L]

FATTPPIEE. WPy TS B

e, eI s Bk . T

S

K
]

¢

. sl A _.f

“The Music JLesson,” by Pieter De Hooch, from the collection of John N. Willys; in the Lotos
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“The Man With the Wineglass,” by Velasquez; owned by |nuge. A

are permitted to study 1t, Mre. Gard-
ner, however, with all dus respect, inl

not progressive; she lives in the—1|

don't know which, but & remote cen-|of colrke glimpees of the desert, with|

tury ago, I don't ges any one on this
slde of the water who s, or at least |
who 13 openly. progressive. There are |
ona or two whom 1 suspect of it in
private, hnt they are liks the profes-
gors and clerzymen whom Etephen |
Leacock knows, who hoth smoke and
drink and for some strange reason do
not at present care tn say so. There
may not he the mame "conspiracy of |
sllence” in art as on the drink qgues-|

tlon, but there s the same hesitancy | there, =imply devouring the pi(‘lt!l'l'!“
|Thr\' adored the penny pleture;
Thin is the more strange in that as!iwent into ecstucles over the camels]

10 Act,

A natlon woe seem 1o respond with |
astonlshing quivkness to fashion, and
however the savants may laugh at|
fashion everybody knowas that there is
nothing really laughable alout fashion |
except when {t {8 followed at too great
& distanos from the soyree, Since we
haven't produced our oWn, we are still
obliged to get cur modes from Paris,
and 8o it i laughabla perhaps to see
that our collectors cannot get any
nearer to the times we lve in than
forty years ago, There s n Liouse I
know of that does for Impressionlsm
what Mras. Gardner does for the renals-
pance, and what Ovtave Mirbeau did
for tha era that ended with the war;
but eay what you like nnpressionism
and the renalesance wre no longer ne-
tive forces nnd thers is no one in so-
clety hers that seems to goet collectors
fun from the new manifestations. 1
can't say that T should llke to see the
Mirbeau collection brought over en
bloe. That would be too thme A WAy
1o get ourselves up to date, [ sigh
chisfly to think that we must continue
to be provinclal, and that there ls no
privata collection In town to which in-
quiring minds can turn for hops and
guldance upon the problems of the day,

And as for the museum directors,
heavens! There isn't one in the coun-
try who yeot knows that Van Gogh was
p man of genlus, And even more
laughahle, If you inslst upon Jaughing,
is the attitude of the public urt cus-
todlan towirda Cezanne, Tlie expertns
of this Paris =ale, who know thelr
busness well, have placed the fourteen
Cezannea first on the list, Two of
them ara self portraits of the usual
direct, unflatiering, un-self-consclous
Cezanne kind; one {8 & landscaps with
the pecullarly agrocable modern quall-
tlea for which no critlo has as wvet
found mn adequate term, and a number
ars superb stlll lifes, Cezanne did an
enormous number of still lifes, Lut he
in ons unong the moderns who did not
do too many, 1le was not only always
interested, but always discovering new
relationships;, s0 that his sull lifes, in
spite of thelr numbler, are never mo-
notonous. The Mirabeau examples aro
especially vigorous and fresh,

Both the Van Goghs are excelient,
but this painter's “Pere Tanguy" s tho
sort of portradt that art lovers take
Journeys to see. Then there 18 o
merien of superb drawings by Tlodin,
rhythmie and at the same time pro-
foundly dramatic; & number of aculp-
tures by Malllot, all of which should
be sccured for America, whers this
manter Is insuMclently Known: a cu-
rious and strong portmit by Vallotton
& charming drawing hy t'-mnmnnﬁ
Guya, and in addition to thosa of
Renofk, Monet, Plgsarro and Daumier

: 4

T asked them,

LY AT L

Edward Drummond Libbey of Toledo; in the Lotos Club
exhibition.

camels, and glimpses of Oriental husl-
ness men regullng themeslves with
coffee, smoke and readings from the
Roriin: but there were, aAlas,
glimpses of that mysterious Institution,
the harem. However, | will confess
that tha time of my wvisit to the
grullery there were flght Young women
of more than usual comeliness (bru-
nettes and heavily lashed and Ndded
eves), who wera fluttering heore and

ut

they

and the Koran readers, and somehow
T felt that they could have enlightened
me in regard to the harem (tself had
But thers were eight
of them, and newspaper men Aare not
always courageous, in =plte of what
people say; and so T came away and
have not besn back thera since,

Justice Where Justice Is

Due.
Mr. McHride,

Dear Fellow Cltizen: Tn to-day's
article of vours on Mr, Adama’s hook,
you casunlly say that among Amerl-
cansonly Walt Whitman has broached
sex in his works.

Preposterous oa your lgnorance of
Ameriean Iterature ¢, T will forgive
you. You have forgotten that Louls
M., Eilshemius Is the frankest writer
on sex in ita beautiful side In all
America. T mall to you “Inspirations”™
which will give to you a mere glimpase
of what I mean,

It s very end that no one eulogizea
me as they do Whitman, who was a
very {nfant on sex matters. My 100
volumes on women and virgins are
unequnlled in the world, past and
present If you mare unacqualnted
with my works, literary and in paint-
ing—do not publish to the world that
Whitman is the only writer who was
not ashamed 1o touch on the question
of sex, but brass band It to all that the
greatest writer and painter of woman
and virginity is

Lovm M FosnaeMios
Grentest of all, yst unknown to all
Amen.

You wrong me, Mr. Ellshemlus, Tt
was not I, but the late Henry Adams
who wns ignorant of your merits. All
my life T have been an assiduous
reader of Tine Buy-—even before I
joined 11 staff {n the humbla capacity
of art eritte—and have read your pub-
lished letters and have reallzed that

you wers the greatest of all on sclence, |
sex and art—that you were, in & word, |
T shall awalt receipt of |

peeriess.
your 100 velumes on woman and vir-
ginfty with, I need hardly say, breath.
lenn expectancy. FPermit me to thank
you in advance.

The Glory That Was Ca-
mouflaged.

I am sometimes puzzled by the activ.
itien of the Brooklyn Museum as they
are related in the Brooklyn Museum's
Quarterly, but am never bored. To tell

the truth, T love the Brooklyn Museum
Quarterly, aud lerg®y for its sake 1

10 |

|

Club exhibition,

not have been more fortunately placed
than our little schooner. An the group
of traneports drew near, the leaders
partedand the whole fleet passed on
elther slde of us, as If In review, only
A few lengths away. They were four-
teen British steamships, each fancl-
fully and uniquely eamouflaged, and
all laden to overflowing with soldlers
who am the hopa of a world, The
men erammed every deck, and even
the superstructure and the ples of

| lfo rafts were crowded like bieNchers|

it & ball game, On the topmost places
stpod little gatherings of trim looking
officers who, llka the troops, were
wenring OoOvVerscasn  campalgn  oape,
Every poul on the fourteen ships, ex-
cepting the Hritish naval officers, ap-
peared to have a small life preserver
round his neck.

“Hands on tha afterdecks of the
transports wers paying lting musle,
and the bova In olive drab, no less
than a contingent of Med Cross nurses
on one of the vessgs, ware thrilled
Ly the great venlure that they were
now heginning. They waved and
ghouted answers to our feehle but
lhmﬁrifnu hatl from the tiny Martin,

and still more they clieered the pllots
af the hilarioua planes and of the
| huge dirigible balloon, which, looking

| ke nothing but a gigantie metal co- |

|(n|\|1_ flew from steamer 10 steamer.
| the observer craning over the side of
|h|u basket and gesticulating bon voy-
| Two by two the eomponenta of
| thus overwhelming spactacle
|us, bow and stern.

Fipenor, Walmer Castie and FEmpress

BE™,

ponssed

of Asin were soma of the ghosts of
| names which still showed vaguely
| through the pallmpsest of camou-

destroyer, and n famliliar
blimp a thousand feet In alr, hrought
up

Northumberiand, |

the rear of this armada of free- |
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logue, which contiains many of the
foremost in the realm of French art,
confirms the suspected sacrifices made
by the contributers to this exhibition,
for citatlons and deeds of herolem fol-
low one upon ths other In qulck suo-
ceasion from the fAirst page to the last,

0Old Masters to Travel.

There are lots of worthy and ener-
getlo people In the art world who would
love to do something for the public
good, especially If they might figure
upon committees and get named In the
papers oacasionally, but who cannot
find any good work to undertake. To
much the London scheme of sending
out loan exhibitiong of old maaters to
provincial galleries may Suggest an
idea.

In London, says the London Timeas,
thera s a National Loan Coliection
Trust, which is now abls to lend ple-
tures, thanka to the bequest of the late
Willlam Harvey of Leeds,

The committea of the fund belleve
that by organization and publicity the
principle of national loang eould Ho in-
creasod and made more effective. In
the past plctures of great Interest,
though of secondary importance, have
| had to be refused by the authorities of

the metrapolitan galleries for want of

| suffetent space for exhibiting purposes.

representing all
|
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1t iz hoped to avold loss to the nation
in the future by directing such offera
to the National Loan Collectlon Trust
to form nucleus collections of pictures
nchools und pertods.
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love the Brooklvn Museum. They seem
to Have o goad time, those connected
with that museam, and when the offi-
cinls have o good time with the art
then outsiders are apt to think that art
is not A thing to e desplised.

8o 1 um not art all sure what *hlue-
fishing" lhas to do with the Brooklyn
Museum, but Robert (ushman Mur-
phy's articla on the subject in the
Quarterly 18 sa delightfully wrillen
that any amount of museums could be
excused for existing If they produced
such articles, Incidentally he gives
this most graphle pen pleture of a
convoy of camoufluged transportis
which he saw from the deck of the
schooner Muartin while bluefishing.

Y“But next day the great, unforget-
tahle privilege wns not denied us. The
dawn of the 9th hroke clear after a
rather tempestuous night, and by the
middle of the forenoon the sen was
dead ealm. The sun shone with all
the warmth of summer, and the water,
hitherto greenlsh on the Ambrose
banks, now ook on &n almost troplcal
ultranmarine hue., The Martin lny be-
calmed a mile inslde the Hghtship, with
all her dories in service over w con-
giderable expanse of the shining soa.

“Bhortly before noon a formation of
planes came humming out of the
lower bay, and hehind them a number
of the pestiferous scout patrola. The
Martin, however, was lving motionless,
with gontly slatting sulis, and 1t muy
| not have ooccurred to any of the navy's
young Lieutenant-Commanders that
| the dingy smuack possessed an engine
which might have pushed her out of
the path of the eonvoy within a very
|tew minutes, At any rate, for qnoe
they lgnored us, and weo turned our
attention to the glissant, pink wnd
black destroyer, which was the next
unit in the processlon. Just as six
broad beamed mine sweespers, which
had evidently issued from the bay
during the previous night, cams
ploughing back In pairs, we hegan to
pen exceptional clouds of smoke in the
direction of the distant Narrows, and
soon wa made out the hulks of large
steamshipa,

“The I'resident's Mayflower 2

- e

“Three Listeners,” by Aug. Vincent Tack; C, W. Kraushaar
Art Galleries.

! Ioon may have heen towed clear across
| the Atluntic, for wo saw [t no more.

| “After the passing of the transports
| T ®sought to quell & restless longing by
lowering a dory into the warm, quiet
aen and rowing alone bevond the out-
skirts of the fleld of fshing boats
Here and there bands of large shear-
waters, migrants from breading
grounds In the Azores, were floating ns
It asleep. As I approached storn fore-
most a group of seven, one bird set ity
wings against the poarcely perceptible
brecie and allowed (tself to be wafted

ceded as rapidly as 1 driftad toward
the flock, but the othera restod stu-
pldly until I was almost upon them,
and one of them gave ita welrd, musi-
cal ery of two organ plpe notes, as it
took to fight.

“The skyline, very near owing to my
sea level point of view, was dotted
with great steamers, most of which
moved glowly, as though awalting thelr
pilots, But how diversa they were!
Here the French liner Aden, exempll-
fying a procedure which has made the
practice of the marins camoufleur one
of the most startling visual develop-
ments of the great war, appliqued with
curlicues and disharmonic patterns in-
tended to decelve, dazzle or obliterate,
or 1o clreumvent the revelations of an
enemy range finder; there a steamer
palnted In monochrome and blazoned
with the cross of the Belgian Rellef,
Yonder was a third labelled ‘Schwelz,
for the submarine has compelled even
the cantons of the Alps to become
maritime; and the German spelling of
the national name might he least in-
furiating to a periscope eye, ‘Amster-
dam," proclalmed a fourth steamer,
and ‘Danmark’ another,

“How strange it seemed that on this
dreamy, peaceful sea one ahip should
be blotched like & patch guilt or should
make a zlgzag track, with covered
lights, slong the broad highways of
the Atlantic, while another decked her
#ldes In exaggerated and artificial
brilllancy and put her trust perforce
in a neutral Aag and name! And how
many falr craft of both the first and

cuulq"tha second clasges bave falled either to

| “Wounded Royal Irish Fusilier,” by S8ir William Orpen.
| Official British art at Anderson Galleries.

elude or ta placate the Inscrutahle
foen of all whe go down to thea sen in
| "

wlilps

War Paintings by French
Soldiers

An exhibition of war paintings mads
w French =oldiers has been placed
view {n the beautifil galleries of
Gimpel & Wildenstein, For this cata-
logun Alice Roulller writes the follow-
Ine appreciation
|  In those sombre davaof 1914, Francs,
| whose noble standard procinims equal-
|ity, was loath 1o establish any distinc-
| tlom etween hor patrioti: sons. To the
frtellevtual, the geniusens, the peasant
U nlike tepndered a musket and
pointed to the frontier. They left, all
| mtirred by the same affection for the
:twln\'o'-d nations and in the "full con
| #clousness of a sacred duty assumed
| of free men,

| To many whose age placed them be-
| yond the claims of conscription the
|added birden of individual decialon
| presented tself, In thls connection
| nothing wna more polgnant than the
{ proslem of the artist,

To him departure for war entalled a
| twofold sacrifice, Ia offered not only
| his life 1o his country, but something
| to him far mors preclous, the vislon

within him of imperishable beauty,
consciousness of which, in the artist
transcends all, sustains him In the
!1 face of every allen element in life, To
| him the possibility of pasaing on be-
| fore that bit of him which is immortal

on

=he

backwind on the water so that it ve- | has bhecome through the meadium of

| his choice a part of the wonlgd's berl-

| tage, I8 to envisnge an anzulsh of soul
i beyond the experience of ordinary
men,

To thess artist soldiers who made
) the supreme declslon, the world I8 now
| indolited for these amazing drawings
and palntings of the war, They con-
| stitute certalnly the most extraordl-
nary record of its kind ever brought
together All the mora remuarkable
| when the conditions under which they
| were executed are made known. Con-
ditlons always diMeult, often terrible.
There arn sietches mada In the
trenches at two paces from the enemy,
in the mud, amidst the ronr of cannon;
more ambitlous compositlons executed
behind the Hnes, some tlmes in hos-
pital or German prison camps. There
are satirical drawings, ample proof of
the Frenchman's flexibility of spirit
which nover deserts him, even in the
face of death, All of these records
have been lHved and come from eye-
| witneases of the greatest drama of all
| time,
| To posterity thess documents, which
|ara truth, will prove treasures of In-
calculable value. They will make it
| possitle for artists of the future to
| ahare in all that this formidable war
has held of sensation and experlence
for those of the pressnt generation.
One fact is incontestable: the soldler
alone ls capable of visualizing for all
time the pletureague intensity of this
| war, tha very engines of which aras
changing from day to day.
To give expression to all the suffer-
Ing of the pollu Iy the trenches, it
lamm have heen i ths cxuabing

Ithe list

These will ha constant!y
centres

to local
thus forming a succession of
interesting temporiry exhibitions nnd

affording variety and change wWith n
minlmum expenditure of Intor and
minmsy

Iitherta loans by the metropolitan

collections to municipnl gallerles have
for the moat part consigted of ongeor
two pletyres, with the result that Rr.\'
have attracted lesa attentlon than if
they had heen of greater number. The
object of those associuted with the Nn-
tional Toan Collection Trust §s to in-
eroass the number of pictures availalie
and to lend them in substantlal groups.

It Is thoug!t probhahble that owners
of pletures to whom application te
Iend would be made might be faund
willing to present wome of the ple-
tures s lent to the Natlonal T.oan
Collsction Trust, sspecially when they
find that plctures, not necessarily of
great monetary vidue but vet of real
artistic Interest and beauty, would Le
welcomed as additions to |t

The present nucieus provided by Mr.
Harvey's collectlon consints of fifry-
threa pictures, mostly of the Duteh
and Wemish schools, The following s
of artista: Jan Asselvn, Lu-
dolf Bakhulzen, Nicholaa terchiem,
Jan and Andriea Both, Esilas Hoursse,

“Intarior of a Courtvard™ by Cann-
letto; Jan van der Capelle, Gonzales
Cogques, Aelbert uyp, Hir Anthony

Vandyke, Cesar van Everdingen, Jean
Baptiste CGreuze., Francesco Guardi,
Jan David de Heem, Jan van der Hey-
den, "Portrait of Lady Byron,” by
l]r.JRel.rHl: Jun vin Huvsum, Carnellus
Jansen van Ceulen, Gabilel Metsn,
Frans van Mlerie. Abraham Mignon,
Fredric de Moucheran, Isanc de Mo
cheron, Aart van der Neer, Egion van
der Neer, Caspar Netsclhier, Adrinen
Ostade, Adam Pynacher, Pater Paul
Rubens, Godfred BScalken, Wilhelin
Bhellincks, David Tenlers, Adriaon van
der Velde, Willem van der Velde, Jan
Weenix and Jan Wynants,

Notes and Activities in the
Art World.

The following note upon Sargent I
by a writer in the London Daily Ex-
presy s

I wonder when the publle will be al-
lowed to seo Mr, Sargent's war plos
tures. The great portralt painter spent
nome weeks during July and August of
last year In the secior between Arras
and Achlet-le-Grand, and was out
every day making sketches, A mectlon
of tanks near Basseux occupled him
for some days, but the artillery horse
lines and the transport Hnes of the In.
fantry battallons seemed to afford him
the greatest pleasure. He made in-
numerable sketches of horses and
mules. 1 suppose that in vears to
come the ennobled sons of munition
milllonaires will be Lidding enormous
sums for “Lot 102, Portralt of & Mule,
by Sargent.”

Upon the whols Augustus Vincent
Tack im more Chinese than at the
tima of his last exhibition In the
Kraushaar Galleries, although the ex-

amples reproduced on this page, which

te be chalned within the period Into
which he happened to ba horn. His
color {s more eparkling than of yore
and his touch ia more erisp and cer-
taln-—ut least, whon he paints Chinese,
One of the best of thia year's can-
vases Is the “Palace of Enchantment”
for “Greenwich House" of this elty.
It is announced that Mr. Tack has
been commissloned to do the decora-
tlona for a room in the new Clovern-
mant bullding in Winnipeg, Canada.

Alexin Jean Fournler, who was born
in St. Paul, and who studied with
Jean Paul Laurent and Harplgnies,
had the happy Inspiration to paint the
| “haunts and homes of the men of
1830, and the peries of plctures have
been eeen this week In the Babcock
Galleries.

1t i Impossible fer the American
ertist who chances upon Mr. Fournler's
plctorial records, not to have nostalgia;
for the homes of the French masters
in almost every instance were of the
sort that artists yearn for, and that
goma people belleva absolutely neces-
sary for artists. Tt wag quito evident
that Rousseau, for Instance, did not
have to go far for a motif. Every-
thing about his house and courtyard
wera paintable. Daumier's home was
a littls poem In 1teelf,

The Instalment now on view in the
Anderson dalleriea s the thirteenth
| —the final—part of the great collec-
| tlon of prints formed by the late
Frederic R, Halgey, Iarts ona
twelve, which were sold during Mr.
Halsey's lifetime, realized the sum of
288, 047.80. One print alone—Janinet's |
“IAveu Difficlle"— =sold for $11,000,
the highest price ever pald for a print
at nuction In America. It was a great
surprise to Mr. Halsey that the col-
lection, which ha had so lovingly
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| formed during so long a period of |
yvears, proved stuch a good Investment, |
| and hia never grew tired of expressing
| his surprise and gratification at the |
results,

The first two gessions of the present |
sale are devoted to English,
and French mezeotints of the seven- |
teenth, elghteenth and carly nine- |
teenth ecenturies, moxtly portraits, in-
| eluding rare sngravings by Valentine
Green, 1. B, Emith and Thomas Wat-
son alter Sir Joshua Reynofs

The third and fourth sessions in-
cliitle Americana and American en-
gravings, color prints, line engravings
of the geventsentd, elghteenth and
nineteenth conturies, and a large onl-
lection of portrinits of actors, artists,
antiquarians, hibliophiles,  diplomats,
statesmen, legal,  literary, nwdi('nl.i
military, musical and scientific and
ither celebrities, royalty and nobility,

Thea eallection will be sold on the
wenings of February 10, 11, 13 and 14.'

In tha Felruary numhor of Art in
tmerica, Frederick Falrchald 8her- |
man mikes a study of George Fuller,
romt which comes this excerpt;

“In 1843 George IFuller wrote from
« Deerfiell farm o 1lenry Kirke
'rown, then in Italy: *l have con

luded to see nature for myself, throngh

he eve of no one else.” It mav bkave
wen A decision forced upon him by
teumstances that denied familiarity

Ith the vislons of other painters, bhut
wia no less a wise one and resulted
ventually in his creating a kind of

jeture  distinctively Qifferent from
those with which the public was al-
ready aqu 1

“He may o underestimated the

yadue of techrie, for certainiy time has
made havoe with much that he did, but
even when he weate from Ttaly i whither
!Ih« went in 1880 to study the old mas-
ters) that it pieased him to ses how
L the old fellows went nt their subject to
EI:]I thoir story, and how scuthbling,
r|lx:“.l and dark shadows f

tO0N CAre of
l themselves ' lie added

You, pnd draw

ting not that tlhese 1hings nre |ass
| mportant, tut that something s more.'
The something to which Le aliuded was
i unqguestionably the ldea, the subject of
the pieture, which to him, us to all of
fum, conntitutes its real significance, and
I which, to burrow a phrase from the
idiom of the t! an artist must
‘Bet over, or make the observer fully
|r-‘;|';mn if his work 13 1o soerve any use

ful purposa in the world. Whateyver
criticistn. may bhe properiy applied to
s mothod of painting, t cannot ba
dended that he did Just that and with
A manner comparable only to that of
| a great nctor who Impersonates char

acters upon the stage with such a sem-
Hance of [ils &8 to stir uk to Lnacous-
tomed masifestations of feeling

LT

“"Accomding to Fuller's way of think-
fing, "Cowr in #in highest sentse 1= 4
| delicate sense of gpridation,' snd aes |
| Mr. Howells informs us in hia brief
| sketeh of the artim's 1ifs. ‘He pre.
Iterred to romove the abject of interest
{in his pléture a degros nto {18 ot-
'mosphors: belisving that this gave
| grenter chnnee fOF exprossion,” Jus

one might suy thuit the stage prov
an atmosphers for the actor o whit-
ever role e may apm thut enaliies
kim to reallze more cfMectunlly Its pos- |
sibilities.

“This atmosphere

in Fullor's can |

vasesa Im adjusted alwayve to that de-
gres of definition hea considered best |
| suited to bring out the particulnr char. |

acteristics of the e pi tured withe |
out dizcovering the obvious and Inos.
sontial acena
It s because of this that the ‘Nydia® s
g0 much more than an Imaglnary por-
tridt of Hulwer's heroine, She {s the
personification of !l the tragedy of !
tho bilnd made doubly real and moy
ing by her youth heatty, There
is nothing foreed about the dovelop-

detnlls of the mise on

ity In the plcture, rather Is g appas

oently, though not netually, modined by |
his removal of the figure o degree Intn
the atmosphers, It

flustrates  vory
foreibly, 1 think, the loglc of his
theory.” |
- |
Abel Pann wias born in the provines
of Dwinak, Rusala, in 1581 'nder
Ereat privallons s a vouth he strug
gled for an art education (i that coun-

try, He finnlly wont to Paris, w)
he realded for thirteen senrs studyving
pirt of the time with Bouguerean and
Toudouz. At the outhreak of
Mr. Panon was In
drawings for a pletarial eds
Bible. While
charge of the Hezalel
in Jerusalem

The present exhilition in the 1'ratn
Institute, Drooklyn, contains gbout 150
aof hia drawings miud paintings,
tell the
countries of j'f‘_mul wnd P liuunia an
of the Jewislk vefugees,

the war
Palgstins, mul

i of the

ing
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